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A mark of quali

The concept is simple: quality
publications attract a premium
audience

We believe that intelligent,
thoughtful publications attract
a particular kind of reader - one
who expects both excellence and
elegance.

The Monthly, The Saturday Paper
and 7am are carefully crafted to
attract an audience who seek a
greater level of depth and nuance in
their understanding of the world.

Schwariz
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Partner with Schwartz Media

Partner with
Schwartz Media

Schwartz Media offers a range of
partnership packages for select
Australian arts and cultural
organisations.

We work with organisations
that align with the values of
our journalism and support our
objectives to increase brand
awareness.

Schwariz

2023

Our audience believes that arts
and culture are essential to life. Our
partnership packages provide a
unique opportunity to engage with
an audience built on years of trust
and integrity.

Our team can build a bespoke
partnership offering to suit your
organisation. No two packages will
look the same.

Media



Partner Events & Series

Schwariz

We present special
events and programs
In collaboration

with our partners to
enhance audience
engagement.

Media



Partner with Schwartz Media

Coffee and
Headlines

Since 2019, Sydney Writers’ Festival
and Schwartz Media have presented
Coffee and Headlines, an event series
from The Saturday Paper, The Monthly
and 7am.

These panel discussions
unravel the day’s biggest
headlines and offer insightful
analysis on the latest news.

Schwariz
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Partner with Schwartz Media

Quiz Night

The Saturday Paper Quiz Night

has been held in partnership with
State Library Victoria, State Library
New South Wales, and Melbourne
International Film Festival.

Quiz Night is an evening
packed full of trivia, food and
fun. The event routinely sells out
in less than two weeks, tickets
are sought after by The Saturday
Paper Quiz enthusiasts and
newcomers alike.

Schwariz

2023
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Advertising Packages

Our partners gain access to
premium advertising placements
in our products. We can tailor
these to meet your audience
growth goals and objectives.

Schwariz Media
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Melbourne
Theatre
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MAY 21 - 27, 2022 THESATURDAYPAPER.COM.AU
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LAW AND ORDER

Whistle while we work
By Nick Feik

Exposing criminality at work is a moral act, but
with whistleblower laws failing to protect those
who speak up, lowyers are seeking novel
solutions
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JUNE 10 - 16, 2023

Australia’s first successful age discrimination claim
could be a lightning rod case for other workers to

vindicate their rights.

Age-ol

solution

Kieran Pender

is a writer, lawyer and academic.
He is an honorary lecturer at the
ANU College of Law.

Alex Gutierrez’s boss first asked him about
his retirement plans about a decade ago, over
an office cake to celebrate his birthday. The
Filipino-Australia countant responded
without hesitation: “I'm going to work until
Idrop dead, or you kick me out.” It was a
portentous statement.
Gutierrez says the question came
again a few years later. He alleges his
ger at the international maritime
rm MUR Shipping told him it

mandated retirement globally at the age of 65.

that compulsory retirement w
nd repeated his prio:
ng until health failed him.
“I promised that I would not leave them
igh and dry, that I would gi
ice if I did decide to retire,” Gutierrez.
His manager ended the conver: n, but
the incident left him uneasy. “Iwas already
sensing red flags.
This exchange, in February 2018, set

07

&
-

Saturday

PULILES

t. I think often people internalise
minatory sentiment - they are less
see themselves as being wronged.
artly it’s about the nature of age
rimination itself, partly it’s about the
nature of our system that really encourages
informal resolution.”

Itis certainly not due to a lack of age
discrimination in our workplaces. “All the
reports that we have, all the studies that we
have, seem to say that age discrimination
is rife - not just against older workers, but
against younger workers too,” says Blackham,
pointing to research from the Australian
Human Rights Commission in 2021, which

s had

occurring, it’s just that legal mechanisms
aren’t being used to address it.”

Blackham says her interest in the field
arose in relation to younger workers. “It
in the context of widespread wage theft,

sexual harassment, employers phoenix-ing,”
she says, referring to a company practice of
liquidating to avoid paying its debt, which
can leave staff unpaid. Blackham’s doctorate
supervisor suggested she also consider older

-winning book on the careers of older
e “yazk =0 H

o ahant oo o

Boity Brown on Tonya PElersei’s
fighil w

THESATURDAYPAPER.COM.AU

Alex Gutierrez and his wife, Aida Gutierrez, at the Federal Circuit Court of Australia.

“What could I do? Theyd made up their
mind. I had said I would work until
L dropped dead or they kicked me out -
they took the second option.”

that societal change. Individual complaints
are important, but they’re part of a much
bigger enforcement picture.”

Not every worker who has experienced age
discrimination would endure w

Gutierrez went through to see j

facing increasing pressure to retire, including
being required to train an international
transferee within the company, who was
seemingly his replacement, Gutierrez
eventually conceded defeat.

“Igave up,” he recalls. “What could
1do? They’d made up their mind. I had said
I'would work until I dropped dead or they
kicked me out - they took the second option.”

Gutierrez nominated his 7oth birthday,

o o020 hic otivamant data

Paper

Haorile Woon on the discovery of
mone moons for Jupifer

CASTS EDITIONS

being ordered to pay MUR’s costs - likely
in a similar range - under legal rules that
encourage parties to settle disputes. All up,
despite having being vindicated, Gutierrez
faced the prospect of financial ruin.

“I'was emotionally destroyed,” he recalls.

Gutierrez wrote to his barrister, anti-
rimination specialist Kellie Edwards,
ying he would like to appeal but had run
out of money. He recalls that he told her,
“I've already used up all my savings, all my
superannuation. I'm indebted up to my neck.”
Edwards had other ideas. The Sydney
barrister thought the case had strong
prospects and offered to run the appeal on
ano-win, no-fee basis. Almost 18 months
later, in early May, Justice Stephen Burley
accantad Gutiarraz’s appeal. Finding that
ssment of damages had
adequate”, Burley instead
1 general damages, for hurt
owed economic loss, too,
it over $142,000.
he evidence in the case,
paint a picture of a man
nsiderable loss of amenity
lagnosed inability
f l aspects
sorder with
result
rimination, and therefore
ed to full compensation.
[UR will likely be required
gal fees.
{ted,” he says. “But still not
never have happened.”
ifer to be at work, do
thas been unable to fin

fhis interview with

via Zoom last week,

r-old granddaughter

ith a playful gi,

tground, Gutierrez reflects
ning of his legal succ

1d dramatic, but I feel like
prison after five years. I

RISING .«
EUPHORIA

A FILM INSTALLATION

BY JULIAN ROSEFELDT

MUST CLOSE 18 JUNE BOOK NOW

o L LU R TR TR ' ﬂhﬁﬁh‘.fﬁitm'ﬁhii\
" L

PRINCIPAL PARTNER

PUBLIC PARTNER

MAJOR PARTNER

dCITIl

OURNE

VEARS.

GOETHE
INSTITUT

AUSTRALIA

CITY OF MELBOURNE

Media



Partner with Schwartz Media 2023 10

Sydney F
Festival

12 MAY 13 - 19, 2023 THESATURDAYPAPER.COM.AU

World Tribal clashes lead to curfews,

SYDNEY

troops in India’s Manipur ~ EES

Jonathan Pearlman

is The Saturday Paper’s world
editor and the editor of Australian
Foreign Affairs.
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Malthouse

MARCH 4 - 10, 2023 THESATURDAYPAPER.COM.AU

US accuses China of ‘veneer MALTHOUSE
of neutrality’ regarding Russia R

E Current lssue  MNowshotters

ler’s world
tof Australian

MALTHOUSE THEATRE

monsters

24 Nov - 11 Dec | B0ok wow - M

MADE IN CHINA.

EXPORTED TO
AUSTRALIA.

EXPERIENCED
RIGHT HERE.

H. was The em bod | men.l. “We know what you were doing!” she interjected. “T can’t

eve they put you up to make this speech.”
of ma Ie enTiTIemenT of A few more int Cl from Thorpe l.:x\cr followed the
1 next day by her moving speech not naming Van but desc;
s being “i .d aggressively, propositioned and inappropriately
mGle prIVI Iege, Of ma Ie touched” in Parliament House, and Van’s time was nearly up. &
. When Thorp: isms were reinforced by Stoker’s alleg:
overconfidence —of male | woadnewsorat inan,forcing Dutton fo ac, Van
. g protested all the way to the ci nch.
stu pld ITy. Dutton had at first denigrated Thorpe as someone with
“ sues” who needed support”. This echoed
disgraceful faux compassionate comments designed
to stigmatise and undermine former MP Julia Banks when she Chinese President Xi Jinping holds a welcoming ceremony for Belarusian President Alexander Lukashenko in Beijing on Wednesday.
dumped the Libs and went to the ¢ ench over ition bul-
lying in 2018.
Then Van suddenly became an unsalvage: ical li Kiribati, Nauru and other Micronesian Israeli brothers who were driving through the far-right networks. So, Fox began giving wide
S led him out on it and he had to apolc and bility. Dutton cut him loo: 1 ying he States this week countries over the election in 2021 of the town. Following calls for a march to “seek - often supportive - coverage of the election
that she had told at least one Liberal colleague at the time. Then | wasn’t satisfied with Van’s responses > allegations and pub- iding with Russia in current secretary general, Henry Puna, whois  revenge”, an estimated 400 settlers, some fraud proponents, even though, as Fox anchor
there’s a third woman with allegations against Van, anonymoi licly calling for him to resign from the Senate Xi Jinping hosted a from Cook Islands in Poly Micronesian armed with knives and guns, spent about five Sean Hannity has admitted, “I did not believe
at the time of writing but thought to be a former Liberal MP too. Liberals haven’t worked out that the world has changed. | of Belarus, Alexander countries believed there was a “gentlemen’s hours in the town, setting houses and cars it for one second”.
That women hav That they’re not going to d staunch ally of Russian agreement” to rotate the leadership across alight. On Monday, Palestinian gunmen sh In an extraordinary court filing that

e take it any more. And that this has consequences, personal and . atin. Micronesia, Melanesia and Polynesia. The and killed an Israeli American on a highway emerged this week, Murdoch acknowledged
be involved n the outrageous, ition atiack over | cloctoral The perty’s “man probler has beon praminently on A new podeast hosted by Michoel ha's “veneer of decision to appoint Waqa helped to address  near Jericho in the West Bar o 1 Fox

Labor’s support for Higgins. And i e fi right light on the brutish man a a Department spokespers these concerns. Kiribati withdrew from the aeli Major-General Yehuda Fuchs commentato:
entitlement, of male privilege, of male overconfidence — of male o , which Higgins’ and f r mm”mﬂf m nday that Beijing had forum la ar but has now formally rejoined. admitted this week that the Israeli militar Dobbs and M
stupidity — for Van to think he could get away with tipping a staffer Rachells xper underlined, and which the th diplomatic, political Before the forum meeting, Australia’s had not been prepared for the settler attac the stolen election claims, he chose not
bucket on Labor in parliament over this, given that at least three ing of Liberal ranks around former Morrison cabinet minis- it, and had echoed eign Affairs minister, Penny Wong, visi in Huwara and had failed to anticipate the to intervene.
MPs knew of allegatior inst him. ter Christian Porter came to symbolise. Kiribati and offered a range of support, number of people or the level of violence. In a deposition lodged as part of a
When Van declared that as “parliamentarians we need to be The flow-on effects fro ggins” willingness to speak out a's] protests to the including assistance with upgrading a port and “What happened in Huwara w $US1.6 billion defamation suit against Fox,
focused on setting the standard for all Australians”, it lit Thorpe about her experience in a Parliament House cabinet minister’s n them very clearly take  rebuilding a wharf. pogrom carried out by law-breakers, Murdoch said: “I would have liked us to be
lan Henley / Alamy considerable fuse. office changed history, contributing to federal power changing said. The show of unity by the 18-member Israel’s Channel 1 s ng it, in hindsight.” c 0 M I N G T 0 M E L B 0 u R N E
5 warned that Beijing forum, which includes Australia and New Palestinian President Mahmoud Abb:

rovide military support Zealand, may set back efforts by China to desc:ribed the settler violence as “terrorist Giuliz (;nd Sidney Powell, another Trump A F T E R A S O L D = 0 U T R U N A T

Industry Weakens our Busin: f enator Pocock why the Pw ndal had so angered ¢h amove wouldleadto  form its own Pacific blocs. Beijing tried last a aying the Israeli government was “fully  la r, from appearing on air, he replie

and Warps our Economie ancies y . hav as an academic at the University year to sign a wide-ranging deal with the responsible”. “Icould have. But I didn’t.” A R 'r S E M E R S o N B o S T 0 N
hollowed out state capacity: ore e s and bus s ched 0 r lives of peo- MALTHOUSE THEATRE dent Lukashenko, 10 Pacific countries that recognise China but The violence in the West Bank this Fox is being sued by Dominion Voting
nesses outsource, the less they know how to de o is S r 2 inc well troops to use Belarusian  the offer was rejected. year has been the bloodiest in decades and
committed to winding back the federal government’s reliance # on of Ukraine, Wagqa has accused China of trying to threatens to further divide Netanyahu’s
on consultants and has promised that m bs will be filled by par ange andemic time: B r r ay st dominate the Pacific and famously cl: coalition, which includes ultra-religio F ations the broadcaster knew were false.
public servants. sock with a Chinese diplomat at a forum meeting right parties. In the US, unlike in Australia, those suing

About time. In her letter ic apolog ubbins refers says, e ooping up public money, lived on a h tern in Nauru in 2018. Nauru is one of only four Netanyahu condemned the settler for defamation must demonstrate that the
to the 10,000 hard-working, values-dri /C staff and part- 2 and retail workers, and most of the ahasbeentryingto  Pacific nations that recognise Taiwan. attacks in Huwara, saying: “I ask that when publisher acted with malice.

s, and the fact that, in th siness, parts of tl rest of s. Ukrainian President blood is boiling and the spirit is hot, don’t take Fox has argued it was entitled to report on
allowed for profit to be replaced rpose”. But as R : t emmed from the impor- said this week that Democracy in retreat the law into your hands.” Trump’s claims but that its executives did not WRITTEN BY / -""\-._‘
se 0 tance of truth and integrity in the conduct of business. Our s difficult because Russia  Israel: Following the shooting of two Israelis, Maj eneral Fuchs said: “This is not endorse the lies being spread about the election. .
i i superannuation, our pensions, our public services, all depend on ything that can be used hundreds of settlers went on a rampage in a a case of ‘taking the law into their own hands’ Norm Eisen, CNN’s legal analyst, said WANG CHONG

requires the ¢ S sh telling the truth about the books, she said. s”. Palestinian town in the West Bank, leavingone  because law-abiding people do not spread in a tweet on Tuesday that the deposition was CO-DIRECTORS /
a value ethos S While I was writing this y, the final report from the person dead in scenes that an Israeli general terror among a population.” “absolutely devastating to Fox ... Stunning EMMA VALENTE
tecting the firm’ s capaci into the robodebt sche s a“pogrom”. proof of libel.
money, but it is a means not an end. Unlike the public servic g the callous cruelty with which p A sExv E'"“[:M. “lﬁHTMM‘E #lTsﬁwmﬁnlEssEn Is Forum displayed acks, in the small town of Spotlight: Murdoch admits enabling In his deposition, Murdoch, when asked WANG CHONG

gkend as it secured the Huwara, came amid escalating violence inthe ~ ‘crazy’ election lies whether Fox endorsed the claims, said: “Not CAST/

serving the public good is not the prime reason for Pw governments illegally went after measly amounts of t g < the came ari ol b "
member and appointe; Vest Bank, including a recent raid by Israeli United States: r 2019, Rupert Fox. But maybe Lou Dobbs, maybe Maria
Ny "2 D - WANG CHONG

tence, nor that of other consultancy S. £ ate co i money from poor and vulner: WRITER/
ently investigating the management and integrity o bunch of very ric N . ) ALISTAIR BALDWIN 28 JUL — 13 AUG H d st nt Baron Waga -astrident  forces in Nablus that led to a gun battle that Murdoch was i vision as Donald as commentators.” B —— pportof Playki .
g 2 8 £ et n ﬂ 5 ur Brext secreta cal. o Palestini ead. clared at a PRIt s . X resented with the generous support of Playking Four 3
H § next secretary general left 11 Palestinians dead declared ata Murdoch said he contacted Fox Ne Supported by Asia TOPA and s Certire Melbour

sulting services to the federal government. It is due to report by I
September HANNAHFALLOWFIELD take up the p on i On Tuesday, the United Nations Security  p fer t S hief executive Suzanne Scott several
h “sug: ”

CAST/ = =
. Minister Katy Gallagher has said that the fed ASHLEY APAP al figure who has Council held an emergency meeting to discuss s cl < times a t] about Arts
stk A Curve is a Broken Line e - - malthousetheatre.com.au @i ASIATOPA =
steps to rectify that, but it WILLIAM REES ary i Israeli Prime Minister Benjamin Netanyahu’s “Really crazy stuff,” Murdoch emailed and messagi ® ® -
soing to take a bit of time because of the way the imbalance has lia, inc] government - the most right-wing in the News Corp head Robert Thomson. “I'm ajournalist at heart, id. “Tlike
occurred over particularly the last five to seven y e told o s history - took office two months ago. F lly distanced itself from to be involved in these things.” ®
. 7 7 malt fo) Setheatre.com u w M ment came amid efforts The settlers descended on Huwara last rump’s claims but its stance was believed
lowing anger among ay, hours after a Palestinian killed two to be causing viewers to switch to smaller world@thesaturdaypaper.com.au

This script was comissioned by Malthouse Theatre through the support of the Malcolm Robertson Foundation.

A question of character

schwa"z Sample advertising spread from Malthouse. MEdia



Partner with Schwartz Media

“Our media partnership with Schwartz is an
integral component of our audience engagement
strategy. Our seven-year relationship goes from
strength to strength, through our shared vision to
promote positive impacts for our audiences across
all business goals. We love working with Schwartz
and intend to for many years to come.”

— Marketing & Communications Manager, Malthouse

Schwariz Media
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Art Gallery of NSW

APRIL 15 - 21, 2023 THESATURDAYPAPER.COM

Macron’s clarion call on | | -
Taiwan ‘a PR coup for Xi’ Gallory

NSW

Jonathan Peariman

is The Saturday Paper’s world
editor and the editor of Australian
Foreign Affairs.

In complete contrast were the witnesses who had suffered Anfhony Albcnese W|” Iook

in so many way J them finally being listened to by the

commi ‘. g supp by the commissioner’s | |jke the mug who gambled

team, was I¢ g e The front-line staff from

5
Centrelink who gave their storics had also suffered at the hands every’rhing and lost, and = Gallery . f o |\{e -

. p y .
re dir ow upon the vulnerable. The government Pefer Du‘ﬁ'on I|ke fhe cat fh t - . NSW S,-
and senior public servants’ complicit behaviour is now set out in : - @ 1to yd ney
t i v #

ofac

nd white in the commission’s report and cannot be deni swallowed the canary shit.

—even though we know they will try. They’ve lied from the start

and they will keep doing so. : - 0 .
But my son will be remembered for the beautiful soul he N NOW IN

W a eative artist and musician, an eptionally - h counterpart, Emmanuel Macron, attend the official welcoming ceremony in Beijing. "-h, Th T k
soft and wonderfully kind young man. e lan

drawal. can’t see that the repealing of the act will be The documents reveal that a
f has beneficial for them, good for democracy and 0 special forces troops are operating in
involve good for our people,” he told parliament. Ukraine, including from the US, Britain,
territory France, Latvia and the Netherlands, and that
My gv’]u[ and my ang one t the Voice can look unr able. Crippling mortgages and r fainian Democracy in retreat ) the US has wbtail}e_d detailed ilntelli.gence‘
involved in managing this 1l s 10 age. rising energy prices, housing shortages, stagnant wages g Yemen: Saudi officials have held direct talks about Russian military operations, including
know that. But I was not tions. But does anyone heed their cries for help? hewould  with Iranian-backed Houthi rebel leaders in its plans to strike Odesa and Mykolaiv in
While the world grows more perilous each day, we talk 1s and Sanaa, the Houthi-held capital of Yemen, early March. A document from February
about the Voice. Climate catastrophes, pandemi di ors, ra }nghopesot abredkthrough_ toend ilt: atal ates that the US is worried that
revelations of the commission will serve notice to anyone in | unhinged billionaires and wars. Truth erodes, ses ¢ il war that has caused one of the world
public office, from the prime minister down, that such callous cheats prosper and “‘sup el machines, ac: i worst humanitarian disasters. 1 ssia due to worn-out troops
treatment of vulnerable people will never again be allowed their inventors, threaten to destroy humanity before the climat n __ Thetalks, brokered by Oman, ledtoan  and alack of weapons. Other documents say
viruses or nuclear weapons get their turn. We dwell on the fringes ps initial plan to hold <-month ceasefire to Egypt ordered 40,000 rockets ipped
of an ever more alien and unknow /. and fear there will o that build confidence before starting negotiations - though the White House said none

A d t 1 be no future our children. On non se developments feporting  that could last at least two years. The Yemeni s dispatched - and that South Korea was
I I I O e S proposa our opinion required — but it on the Voice. onal government, v hlch_ ha r_ccclv_cd_hnanc al concerned th;}t ammunition so_ld to the US
The longer you look f is dis ted point of view the | backing from Saudi Arabia, said it supported could end up in Ukraine, violating a South
more it becomes clear tha e i 5 0 00 P - - fia the plan and had been consulted on the Korean law that bans sales to countries at war.
ote “Y, y T . discussions. The White Ho uld not confirm
it :,([J[‘rlhc 1;:«;11 i . an be sure the debate A n eW festlva I of I Sitiveni The United Nations envoy to Yemen, the veracity of the documents but launched
will not go away. There will be a few weeks of wailing and tabuka Hans Grundberg, said the talks marked the an investigation into the leak. The documents
N y end on one half of ulation and d d . . : fler ; Closesé that Yemen halsl b;el:l to “real p:jogress" ;‘]VOI\E,C photqgraghshofcl;salﬁed ﬁtlels that
ot 2 it wa seave hone let after towards peace since the fighting started. have been printed, though some of the images
m_dr:‘::‘hnﬂ;—\ [}:::\::13\\: :?;‘E; So u n a n VI S I O n 2006. Singe 2015, the war has led to the X are b‘elileved to have I;een altered. Hundreds
that we are racists, Anthony Alban f deaths of more than 350,000 people ar{dlctt of officials had security clearances that would
vthing and lost, and aw had 24 mllhgn people - abo‘ut. 80 per cent of the have enabled access to the documents. ®
like th 1 b . it - dland population - in need of aid and protection.
1 it E The talk§ in Sanaa came as tensions world@thesaturdaypaper.com.au
Voic aTi . Ctho . 22 Sep — 8 Oct 2023 . sts bctwc_cn Saudi Arabia and Iran eased. The
And people will ask w T didn’t de first time. A two oil: _ch §tatei agreed last month to restore
ish the Voice to hell — make sure you vote for it. Then | o diplomatic ties after a seven-year rupture.
maybe the debate will shift to, well, survival - one’s own and the hat kept '
ot o : alatod t0 Fiha feinan Spotlight: Leaked Pentagon documents
planr}_{[ omething ]rcldli]d to both of [hcr_}\ L 5 In Janua fied US intelligence
 Here are some other shoes to try on. Tow . E ditor ~ documents - mostly relatinﬁtnihe war in
2021, Albanes s de sn e, and s I Tickets on sale now o o ine - bogan appearig on Disord
. -began appearing on Discord, a
Il . . 'l more messaging app that is popular with gamer
ices, Other leaked documents continued to appear
hi — H A S on the app before being shared in early April
him on defence. Imagine, in the feverish mental lands Be 1 Telegram - a social media app that is widely
referendum. Not Bolt’s or Dutton’s — none of the | an election, Albanese is painted as weak on China, weak on the e on Jelegra socla) media app that 1s widely

. - " . S,
5 . - . o 4 0 used in Russia -and then eventually capturing / ’ - H
Murdoch: »I_NP axis — but the footwear of humble, silent folk US alliance, weak on national security. W g.nk on jobs in South ‘\\“" d the notice of American authorities. Hundreds Nsw " D"esswt'lnatlon

that he will not je )
awful government and an equally awful prime ministes

Strategic sponsor
Strategic sponsors

Im: e yo If not entirely unsympathetic to the stru tralia. Imagine if the weakness proves fatal, and he Ic the
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Pierre Bonnard’s mastery of colour and light is on full display
in NGV International’s extraordinary winter exhibition.
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Pierre Bonnard: Designed by India Mahdavi at NGV International, Melbourne.

The problem in t st gallery is
there’s not enough room for the paintings,
lithographs, fans, screens and prints to
breathe. With so much work, so much colour,
pattern and architecture, one might be
inclined to rush through and miss some of its
highlights. If you can stand the clutter, spend
some time in front of Le Chat Blanc (1894),
one of dozens of depictions of cats within
this exhibition. It is also arguably one of the
world’s best. Then there’s Intimacy (1891)
with its flat planes and wafts of smoke from
the painter’s pipe mixing with those of his
subje garettes. Don’t miss Swiss painter
and Nabi collaborator Félix Vallotton’s The
Poker Game (1902) and The Dinner, Lamp
Effect (1899). Both paintings look thoroughly
modern, like William Eggleston photographs
or film stills from an ominous 1990s family
drama.

In the exhibition’s last two rooms, the
collaboration with Mahdavi shines. Here we
see evidence of what British author Julian
Barnes calls Bonnard’s dramatic “breakout
from half-lit, dark-hued Intimism to bright
hotness ... the awakening first to yellows,
oranges and greens, then to pinks and
purples”.

The rooms in which we experience this
“bright hotness” are some of the gallery’s
largest. They’re decked with bright yel
patterned wallpaper, golden soft furnishings
and the luxury of space. This affords the
viewer an opportunity to stand back,
encouraging what the Tate Modern called, at
its 2019 Bonnard exhibition, “slow looking”.

Moving through these later works,
you'll see it’s not just the colour palette that
shifts: the subject matter turns inward. As he
aged, Bonnard focused his attention to the
landscape of the domestic. He painted his
wife, Marthe, bathing, superimposing several
layers of colour to create a shimmering effect.
We see canvas after canv i

littered with the detritus of long lunches,
bowls of fruit, cats sitting, cats skulking, the
way cats do. These objects, the teapots, plates
and bowls of his home life, became stalwarts
of these images: a familiar language that gave
scope for Bonnard to experiment.
Many paintings include a person,
often Marthe, painted almost as part of the
background. Those that don’t have the feeling
that someone has just ducked out of frame.
Windows are thrown open to reveal wild,
rambling gardens beyo
These are not your average still lifes.

In each, Bonnard plays with proportion,
colour and object hierarchy. Put aside 10
minutes alone to try to understand Corner of
a Table (1935), with its perspective that is both
illogical and enigmatic. Bonnard is constantly,
thrillingly surprising.

re than 50 years have passed since
the last major exhibition of Bonnard’s work
in Melbourne but these paintings feel as
luminous as if they were painted yesterday.
When given enough space to breathe among
Mahdavi’s patterns, long pastel rugs and pink
velvet armchairs, this exhibition is effulgent:
bursting and shimmering with colour and
beauty. ®

Pierre Bonnard: Designed by India Mahdavi
is showing at the NGV International until
October 8.

.8 .8 8 & ¢

... technically mesmerising
and totally charismatic

— Limelight

Jaw-dropping virtuosity... an

edge-of-your-seat performance

— The Daily Telegraph

Wed 5 Jul 2023, 7PM
Melbourne Recital Centre

can be in the gutter but look to the sta:

Melbourne-based writer and humorist Robert

Skinner agrees on the location but what he

sees is the gutter. “Say what you want about

rock bottom,” he writes in his whimsical,

insouciant memoir I'd Rather Not, “but at least
irdy.”

Skinner’s grin-and-bear-it attitude runs
through this book, which is hi t. Yet I
suspect he, too, is looking heavenwards, even
if in secret. He writes about his time editing
The Canary Press, “Aus greatest (and
possibly only) short story magazine”, between
2013 and 2016.

He published Australian writers
including Maxine Beneba Clarke and A.S.
Patri¢, who went on to win the Miles Franklin,
and international authors such as Dave
Eggers. Yet the magazine made no money
“In the beginning, middle or end”. “I... wrote
resignation letters, but I never knew who to
send them to. I sent one to my mum, who said
she liked the characters but didn’t understand
the ending.”

That gently funny line is characteristic
of Skinner’s self-deprecating humour. The
book opens with the author, at 28, deciding
that when it comes to work, he’d rather not.
This is easier said than done, as he learns from
the Centrelink “dole officer”. “People, I've
found, want you to be busy. Genghis Khan
could move into your street and people would
say, ‘Well, at least he’s working.””

What follows are jobs and regular

Bet

JULY 1 -7, 2023

Robert Skinner
I'd Rather Not

Stephen Romei
is an editor and critic.

escapes from them. In one of the best
chapters, the author is on a camel trek with his
parents and the ungulates are unco-operative.
“Iwalked over to the holding pen to see if
maybe I had a magic touch with camels. This
is the persistent dream of dilettantes: that we
will, at some point, uncover a superpower that
will make sense of lives filled with false st:

s and endless dabblings.”

Skinner’s stories have been published in
The Monthly is work has been included in
The Best Au. 1ys and Best Australian
Comedy Writing. Being a write S is
hard work. Being a comic writer is even harder.
That our only award for humour writing, the
biennial Russell Prize, was established only
eight years ago is an unfunny truth.

One of the challenges is that not all
funny bones are the same. Mine was lightly
tickled by this slender book that could be a
stand-up routine in a pub. Others may shake,
rattle and roll. ®

Black Inc, 176pp, $27.99
Black Inc is a Schwartz company

Image: Cassie Sullivan, Mayana Trawna Body Country 2021 (video still). Courtesy the artist
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Dementia has been in the spotlight in recent
times, largely because an ageing population
has made the disease unignorable. Indeed, we
have seen the labelling of a new generation

- the “sandwich generation” - to recognise a
cohort of middle-aged people caught between
caring for their growing children and their
ageing parents. Cynthia Dearborn’s The Year
My Family Unravelled is a personal account of
the challenges of caregiving for the elderly,
though in Dearborn’s case she finds herself
sandwiched between two countries, Australia
and the United States, and two phases of her
life, the functional one of her present and the
dysfunctional one of her childhood.

The memoir begins with Dearborn
learning her father, who lives in Seattle, has
had heart bypass surgery. She finds herself
in “a freefall of fury and fear - as if in a world
devoid of Dad, I too would cease to exist”. It is
the first sign not only of the fate of Dearborn’s
father, who develops vascular dementia, but
also of the vulnerability of Dearborn herself
in relation to him. Five years later, Dearborn
leaves Australia for the US, where her father’s
dementia is deteriorating, hoping to resettle
him and her stepmother into a care home. She

forsakes her partner and s

re-engage with a man who is congenial but
also enigmatic and volatile: “loving, loveable,
violent”.

Films such as Still Alice (2014) and The
Father (2020) have represented dementia and
the burdens of caregiving, but Dearborn’s

precious for its
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Cynthia Dearborn
The Year My Family
Unravelled

Maria Takolander
is a poet and critic.

intimate focus on the relationship between
dementia patient and carer. Dearborn unveils
n which the caregiver’s return to
fold can inv a return to the
quagmire of childhood. Driven by old fears
of abandonment, Dearborn regresses to
a placatory role, behaviour that stalls the
arrangement of sustainable care for her
parents and also her own liberation.

Dearborn’s memoir is also fascinating
for its exploration of how dementia can
intersect with wilful forgetting. She knows
from others that her father’s life was one of
extreme deprivation, but when it comes to
her father, “nothing has stuck about his own
childhood”, meaning that his caginess is
entirely familiar.

Dearborn forgoes the polished
aesthetic of the aforementioned films for
the raggedness of personal truth, but there
is poetry here too: a rising and falling chest,
for instance, is said to “perform its ancient
labour”. However, it is the rawness, the
authenticity, of this account that is most
compelling and valuable. ®

Affirm Press, 320pp, $34.99
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“I naively became a musician
because | thought I'd get to
make music and for that to be
the product and not, you know,
for me to become the product’”
— Genesis Owusu

WelBourm.

Internationa
Filrm
Festival

Arts editor: Alison Croggon
arts@thesaturdaypaper.com.au

Brodie Lancaster
is a critic and the author
of No Way! Okay, Fine.

contradictions that survival requires. “I guess
they came back to my life at the perfect point,”
he says. “The point where I needed a new
source of inspiration, and they came to fill
that void.”

Owusu turned his hand to fiction for the
first time since university, when he studied
journalism and spent his free time writing
sci-fi and fantasy, and reading anime and
manga. He wrote a short story about “a roach
that runs and runs and runs, trying not to get
stepped on by God”. “Kind of in the same field
as the absurdist literature that I was reading,”
he says. To make Struggler, he asked himself:
what would this story sound like?

Following the success of Smiling with
No Teeth, Owusu had the luxury of choosing
the people to help him answer that question.
After doing weeks of “producer speed dating”
in Los Angeles, he found his collaborators
in Sol Was, fresh off working on Renaissance
with Beyoncé, and Grammy winner Mikey
Freedom Hart, along with Dave Hammer
and Andrew Klippel, who also produced his
debut. As well as being a producer and keys
player in the Genesis Owusu live band, Klippel
runs his record label, Ourness, and has been
his manager since first encountering Owusu
performing at Groovin the Moo festival in 2015.

Owusu was in year 12 at the time,
and had been named a finalist in triple j’s
Unearthed High competition. Years earlier, his
older brother Kojo, who performs as Citizen
Kay, had turned the study in the Owusu family
home into a studio. “His friends would be
coming in and out, recording their shitty raps
while they were in high school,” says Owusu.

They grew up in a “musically diverse
household”: the sound of Kojo’s Rage Against
the Machine CDs trickled out of one room,
as their father played Ray Charles, Michael
Jackson and Bob Marley (“he was into
anything with an interesting album cover”)
in another. “We had just immigrated from
Ghana as well,” he says. “So there was a lot of
Ghanaian highlife music.”

Owusu was writing short stories and
poetry, and his brother encouraged him to
branch into rap. “I would’ve been 14 when I
wrote my first verse,” he says. “That was also
around the time I was hitting puberty so Thad
this massive beard, and my voice was already
this deep.” Both helped when, eventually,
Genesis Owusu and Citizen Kay began
performing together in Canberra nightclubs.
“Iwas 16 and living this double life, like a high
school student by day and doing all these gigs
by night.”

Owusu’s mother was the leader of
her church’s gospel choir, and he dutifully
attended every Sunday until he was 18. “I
knew pretty early on that it wasn't really
for me,” he says. “But as someone who was
writing short stories already, I really did love
the parables and the lore of Christianity and
Abrahamic religions. The characters and the
imagery and the symbolism - that’s something
that has always stuck with me. I've put a lot of
that in all of my music.”

The world opened up just in time for
the newly minted Owusu to share his debut
record with it. He and his band performed
on The Late Show with Stephen Colbert in
2022, and this year he and the goons ambled

The
onthlv

The pest is always on the move.

Genesis Owusu is itching, agitating and
thinking about shrinking. His second album,
Struggler - out this month - sees the Ghanaian-
Australian artist applying his funk-infused
rap to the story of a cockroach determined to
hustle through a world full of boots.

It almost goes without saying that
Owusu recently discovered Franz Kafka. “The
roach character came to me as a metaphor
for humanity as a whole,” 25-year-old Kofi
Owusu-Ansah tells me from a room in his
Canberra family home, where he’s landed
after months spent everywhere but. “[It’s] this
thing that’s really small and out of control,
kind of unloved - a pest, even.

“It’s battling these forces that are way,
way bigger than it is, but for some reason it
just manages to keep going another day, just
manages to struggle through and keep on
living. When you think it’s crushed, another
one runs out of the woodwork. It’s the insect
that’s supposed to survive, like, a nuclear
war. That’s kind of how I felt about ... the
stubbornness of the human will to survive
throughout all the bullshit.”

As we speak, sunlight beams in from
somewhere on his left and his black Poppy
Lissiman sunglasses - worn inside for practical
reasons and pop star effect - both shield and
refract the glare. Today is just the 36th day
Owusu has spent back in Canberra all year.
“When I'm home I kind of just nestle into
bed,” he says. “Finally shut my eyes. It’s
definitely a necessary respawn point.”

With his shaved head and cosy hoodie,
Owusu is a world away from the dreadlocked
performer who wore a massive white quilted
Jacquard cape when he arrived on the red
carpet of the 2021 ARIAs. He stood staunch
as a pair of his goons - the name for his
balaclava-clad crew who perform alongside
him at his famously frenetic live shows - held
up a banner bearing his name.

He wore gold in his hair and on his
teeth, and left that night with armfuls of
silver. Smiling with No Teeth - his debut record,
which characterised depression and racism
as spitting, growling black dogs - picked up
album of the year, best hip-hop release, best
independent release and best cover art.

Owusu is struck by Kafka’s salesman,
Gregor, who wakes up as a giant beetle in The
Metamorphosis. “One of the first things he
thinks is like, ‘Oh shit, how am I going to get to
work? What's my boss going to think?”” Owusu
laughs, drawing a line to “the time we are in”.
“We had gone through so much, like bushfires,
crazy hail, pandemics, economic downfall,
mass depression. And everyone just keeps on
trucking along like everything’s normal. Like,
they put on their suits and ties and they just
keep pushing. It’s just another day.”

English teachers at his Canberra high
school introduced him to Kafka, as well as
Albert Camus and Samuel Beckett, but Owusu
didn’t pay attention until he was in his 20s.

By then, he newly understood the extreme

Melbourne
International
resE= Film

Festival
MIFF =

& 1

he Saturday Paper

S 2

EFOIRT

Blibod Dol O My biive 10
gt corasgdinmis

SEWS

Fiad Saimaral o Th [resf T
hislp ipnarts really esd
COMMER

e |:.u-.-| o D I'||‘||| I._.. g
rings 1o HSW ichonl iepchiams

HEWS COMBENT CULTURE  LIFE PUZZLES KEWSLETTERS PODOASTE EDETIONS

5

Is China friend or toe?

ot Tt 1Ruis o
_'.|||||.'||.||_. BT

il che delszale

|':-I il lirlad |.'.I:"- J
sondent karen Middleton oo
1wl LSuna

nscl STiL O e

2%, Choel poliical oorme

ilamcing S0t olf Austrabi§ pelaniens

ﬁgm \ VICSCREEN

CITY OF
MELBOURNE

Australian Government

TABLE OF DONTERTS

Schwariz

Sample advertising spread from ACCA.

onto the stages of both the Sydney Opera
House - where he performed with a 40-piece
symphony orchestra - and Madison Square
Garden.

In 2022, his headline show at the
Enmore Theatre in Sydney went so hard so
fast, the floor collapsed just a couple of songs
into the set. A year later and on the other
side of the world, Genesis Owusu joined Bloc
Party as the supports for the pop-punk band
Paramore at New York City’s legendary (and
structurally sound) 20,000-seat venue.

“One thing that’s a constant is when
you're the support act, you gotta fight a
bit harder,” he says. Owusu’s live show is
famously “kind of left-field”. At the Garden, it
began with him balanced precariously on the
shoulders of his goons, who were covered with
acloak. “I'm like, eight feet tall, wobbling onto
the stage,” he says. “I always love [seeing]
the looks of pure confusion and terror and
disgust.”

But that was the old show: Struggler sees
anew era of Genesis Owusu. “Transformation
is always kind of the aim of the game,” he
says. He talks of ripping his hair out and
dyeing a red stripe down the centre of his
shaven head. “Ilove creating new things and
Ilove being a part of that to be created. I love
making myself like a character to be created
and altered as well.”

Owusu knows people are watching,
listening and taking notes. He’s found it
simpler - safer, even - to keep his personal
identity as Kofi distinct from the character of
Genesis Owusu. “Especially in this album,
Genesis Owusu kind of feels like it’s becoming
more and more of a separate persona,” he
says. “That’s a cool and creative thing. But it’s
almost a coping mechanism as well.”

He describes “existential jarrings with
the profession [he’s] in”, the contradictory
expectations of being a social media
personality as well as a musical artist, and the
experience of parasocial relationships, the
intense connections fans forge with an artist
without their reciprocation or knowledge.

“Inaively became a musician because
Ithought I'd get to make music and for that
to be the product and not, you know, for me
to become the product,” he says. “I feel really
weird about that. I feel weird about, like, me
and my life being consumed the way that it is.

“At any point I could, like, blow up and
people can decide ‘Today, Genesis Owusu
is the one that we're going to love and adore
and idolise’ - or any day it can be the exact
opposite: ‘Genesis Owusu is the one we're
gonna pile on today and Twitter’s gonna
have a field day with.” And I think it’s easier
to process that when ‘Genesis Owusu’ is a
character and not, like, an identity that I was
born with and raised with and have to actually
live as every single day.”

Owusu knows that reaching the heights
- particularly in Australia, where there is finite
space at the top and aspiring to international
success can inspire detractors to knock you
down a few pegs - often precedes a fall. “I
paradoxically have to keep on doing it,”
he says - the social media promotion, the
diaphanous space between being a known
entity and a product to be bought, sold and
consumed - “until it becomes bigger and

bigger so that I can, you know, continue to
survive off this music and continue to keep
eating off this music. It’s kind of like I see my
biggest fears and I just keep running towards
them.”

Your master is a system/ Your master is a suit/
Your master is a dollar ... Your master is a planet
... Your master is absurdity / God bless the truth

On “The Old Man”, the third track
on Struggler, Owusu makes one final
introduction. After meeting his insect-like
hero, we hear from “the Old Man waiting in
the sky just to fuck [his] life up”. “The God
character essentially [is] an accumulation of
all of these huge, invisible forces,” Owusu tells
me. “Whether they’re actually natural and
uncontrollable or man-made forces that have
somehow become greater than we can handle,
like, you know, capitalism and bureaucracy
and whatnot.”

Across the narrative of Struggler, Owusu
- or the thinly veiled character he can channel
his thoughts through, from a safe distance -
vacillates between running from and ignoring
threats, falling victim to nihilism and rejecting
its lure, favouring blissful ignorance and
seeing the world for what it is. “It would be
really easy to just close my eyes to everything
and just pretend that everything’s all good,”
he says, “but I got to keep stepping, I got to
keep pushing.”

By the record’s end, he’s settled on
something close to optimism. “It’s not a happy
ending, it’s not a sad ending,” says Owusu.
“It’s really not even an ending. I feel like that’s
the point of acceptance.”

He could have written “a very
Hollywood-style” ending to the roach’s
journey, he says. One that would tell the
story of his hero climbing a mountain and
encountering a field of flowers on the top.
“When in reality, after you climb a huge
mountain, there’s going to be another huge
mountain waiting for you to climb. But the
beauty of that is that, after every mountain,
you become a slightly better climber.” ®
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A Newcastle exhibition asks us to step back into the Disney’s Oscar-winning animation Encanto
. ' J O

natural rhythms of time. expertly interrogates the pressure on immigrants
to serve communities.
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ern not just on bchdlt of lh se wi h(\ Vi ulcd for his party An installation view of Izabela Pluta’s Ascending air, unfolding motion at The Lock-Up.

but also for those who didn’t, and this is where Mor s ide: openlv bribing people to vote

of national interest collapses into an unstable collection of voter

Mirabel, voiced by Stephanie Beatriz, in Encanto.

cohort nly some of which he considers worth wooing. H H intoxicating and Ahamat’s skill in crafting ective evocation of ir i work white walls bear intimati f cha Ruby Hamad conquistadors. She was, however, granted a that happens to take place in Colombia, Though specifically and glorious:
Prime amone them. Guardian Australia’s Kath ‘mGI\lumh\ or It, orrlson seeme Io e lurator. amplification is undeniable, yet the subfusc slight and there is little urge to linger. drawing and coloured g is a writer and PhD candidate at cle in his place: an enchanted village to rrypicking elements of its cultural Colombian, Encanto resonat y
e ; ! > B ideo lacks visual appeal and meaning. Is Emma Fielden’s practice reveals a the air, ala Fred Sandback. There’s UNSW Sydney. shield her community from the violence of the gy but one in which hose family has had to start again. The grief

said, are blokes who might vote Labor. She wrote this in Ma . . e
- = threutenlng them this meant to be a cross-species homage ascination with the cosmos, quantum physics  set (Duchamp was a chess master), lay ered de world and, in homage to the magical Colombian ulltme takes centre stage. When and bewﬂdelment the pressure to jus

2021, as Mor uffeted by women’s anger, p

. ) . to the absurd? By exploiting thresholds of and time. Andromeda and the Milky Way (2021)  projections of unremarkable video footage, realism of Gabriel Garcia Mdrquez, a magical, the central song “Dos Oruguitas” (“Two L lltle 2 s’ sacrifices, the expectations of the new
by the way Brittany Higgins’ allegat had been p

ga ¢ frged in the perception - what we st see and not qune isa ﬂoox projection of a four-hour drawing some taken from the rity camera in the sentient house that bestows upon each child Caterpillars”) p wld s in Spanish over scenes o iety and the terror of losing it all again if
and swelling to encompass the failure of many workplaces to opposed the  he: Ahamat §ucccgd p ‘mance by Fielden and collaborator corner of the room during installation, and This review contains spoilers. aunique, supernatural gift. Abuela and hc1 village fleeing across a river W ourselves unworthy, can become an
protect women from sexual ha ment. dagricultural ~ str: Lizzie Thomson, with each inscribing an a sound component - lhe artist talking to Well, all except Mirabel, who didn’t in the darkness, there is no mistaking who unbearable burden. Without los

ou feel that Mo n is not talking y i fo traditional work ever-enlarging ellipsi n charcoal on a white Duchamp, in French and English. Pa: dlot “It’s all about giving back to the community get one. Her olde: ter, beld, senorita and what we are watching. It S or family-friendly rating, the musical embaxks

/ he thinks more like a campaign sonal As with Ahamat’s, both of Tané floor until the * ‘galaxies” touch and the s lifts the veil on the creative process by where you live,” Logan resident Usman pujum, middle child Luisa is as “tough asthe ~ to connect these images to Latin American on an unflinching exploration of mental
director than a prime minister as he searches, again, for a r lawider Andrews’ installations are in holding cells. overlap. transforming a gallery space into her Chaudhry told reporters when his Ahmadiy crust of the Earth is” and their mother, Julieta, refugees still forced to flee today - only to be health, specifically how traits adopted in order
by hing from The Eyes Say More than the Mouth (2022) Nearby is a large charcoal wall dra own studio. Muslim community rallied to assist victims cures all ailments with her cooking. Lest we demomxed at their destination.” to survive a crisis become toxic if not released
fo travel. consists of two spotlit pear] nautilus shells of an ellipsis, I orbit apoint in space where Occupying the former prison ofthe recent de ting floods. Also dubbed  think the family might use these powers to The film boldly tackles generational once the danger has passed. Abuela’s magic
{'s The Loc on metal poles. Standing between them, one nothing exis i isso (2022) Izabela Pluta’s photo-based installation, nue community he: by journalists were benefit themselves, in the opening number, trauma in immigrant families caused by was forged from the power of her immense

hears the artist whispering what the handout which can be seen the umbre dL t 'md brol\en Ascending air, unfolding motion (2022), is ly settled Pac I@l'mdu sea onal “The F‘lﬂ]ll\ Madrigal”, Abuela informs us extreme ~uﬁeung and lo: ich then grief. Somehow, after losing her only love
g b\ Anna states are excerpts from texts about climate remnants of the many charcoal sticks Fielde: sensitively situated. Its cyanotype tones workers” in Lismore who came out “indroves  they swear “to always / Help thnse alound us  manifests in unrealistic expectations: those and her home, she had to find the strength to
alking to: university staff and @ I Slowness change, thanks to earbuds inserted in each went through to make it. On the opposite complement the oloured walls, while to assist the country they now call home. From  / And earn the mirz / The d  Madrigal family gifts have become more continue for the sake of her children and to be
and music P who live in inner-city suburbs. orly pajority shell. Again, the threshold of perception is wall 10 drawings, Of a Second (2022), attest the repurposed easels that support the images lifting communit; s by singing hymns us”. The unacknowledged survivor’s gui of acurse thana blessmu Luisa is strong a pillar of her community that came to rely on
paid women v trade union members, fans of the jughtfully being tested - I hear the word “beautiful”,but  to Fielden’s skill as a hand-engraver - each poke through the bars above to open sky. W i ean-up@, to remaining on-call for any gl 2 Fortunately, what Mi enough to be the town’s ‘beast of burden but her family’s sacrifice:

ABC, public sec vorkers, Indigenous Australia ng more attention to the factional battles of the NSW branch than a pilding, that’s about it. Not that it matters. He could be  is a decimal expression of a unit of quantum are looking at enlargements of photo Lﬂlldgeb S vho are inneed ot an extra pair of lacks in magic she makes up for in intuition she’s approaching breaking point. T{a Pepa But stoicism, sacrifice and endless
people who rent... in fact, anyone in a demogr g gory prime minister should have time for. Police Station v 3 ax law. ThL piLcc works a treat, or human time in millimetre-high numerals derived from cyanotypes the artist made of and empathy. She recogni: fami “controls the weather”, but because it storms service can’t be the foundation of an
very likely to vote L r or Gr is is ¢ st half Morrison’s skills in electoral strategy delivered for the 8 with vmtage ot drawn with asleel nib pen. pages pulled from Cloud Study: A Pictori ‘Stories of community members banding  breaking do 2 i rough literal when she is upset, she struggles to suppress existence. “Encanto forced us to confront
country. The two-parl akdown of Coalition in 2019. Despite Labor being ahead in the polls for sa’; " J ag ) Guide (1960). This was part of an attempt together in the wake of er are not ¢ s, and, terrified that the all negative emotions, and Isabela is marrying ~ how what our parents and g mdpalents have

244 R ) ) . ) e y p n P o vy caref logarithmic spirals of the softly glo\ ng she! 3 roug the climatic conditions the day she 0 veet as they are, consuming ing, sets off to find her estranged the perfect man - for her grandmother. gone thmubh has shaped our lives,” Gigi.
344,813 for the Coalition Jnd 6,908,580 8 S years, Morrison was able to find his path to victory by carefully 5% : LS 2 e " . " -

’ " o - . o 3 . p o remind us that nature \ull h( lhe best hapea g and and her family emigrated from Poland to them can come with an aftertaste when Jncl ho could see the future and Abuela blames the giftless Mirabel for For all its magic, what some joke is the most
lot c pmplc to be e . ’ argeting marginal seats in Q“‘:CH and and New South Wales. m [riting in the We Car macro drawing techni and performative alia in 1987, derlving from a photo her ethnicity and immigrant status become the i fled the night Mirabel didn’t the cracks but, terrified of losing the mag; ulous thing of all is that Abuela admitted
é March, he promised the Coalition f om that he would do it {artworks the  is the show’s otic wor’ elements to give material and embodied form  father took from the plane. story. As Algerian-] French soccer star Karim getherg that sustains her entire village, the matriarch  her mistakes. “When I asked my mum about
again: “I know where we’re going and we’re going to get there.” ed a shape sC; footage of ¢ to conceptions of time. One thinks 2 We see constructed apes that Benzema tdmuush quipped, “When Iscore, Encanto follows recent Disn fferings  prioritises selfless service at the expense [the film] she just smiled and said she liked

This was before the floods, before Labor defeated Steven reshwater stream strew r the time it took Fielden to get to the point speak to the power of the sublime even while Tam French, when I don’t score or there is a that mark a shift in how Disney portra of emotional wellbeing; it is her own toxic it. It’s like it’s too painful for a lot of them to
Marshall’s one-term Liberal government in South Australi Installation, serand o f the r sitti where she could draw a zero almost too small irt with abstraction. A torn strip of paper problem, Tam Arab.” In other words, you can non-Western cultures. In 2017, Pi Coco perfectionism that is the problem. “The world  even go there, because it would mean having
before Hillsong pastor Brian Houston resigned because of prrow (2021), ¢ ne to read, and about the stamina required to omes a band of stratocumulus as layered only be one of us when you serve us. - centred on Mexuo annual Dia de los keeps turning / But work and dedication will to acl\nowledUe rhe, hurt us. We ]\now our

nappropriate behaviour”, before the revelation that the govern- found in the video while lletcnmb tothe snundna f compose the wall drawing, the scale of whic! clouds envelop and absorb each other in high- This pressure to serve is r Muertos festival - broke box-office records keep the miracle burning,” she sings. “And own Abuelas
ment of the Solomon s negotiating a security deal with generated digitally created running water, one imagines  was determined by the height of the artist’s contrast compositions. This is all-weather interrogated in, of all places in Mexico, mduanng they were on the right each new generation must keep the miracle e hav /
b « . nes back itas a window onto a 1btendne‘m ri body and the reach of her arms, which allowed  art about weather and the extent to which animated musical Encanto, which this w rack. Encanto is even more impressive. The bur; nmg No pressure. some of us want to.”
i ions deliver mesmerising ex a step in either direction. we can take it with us. Viewing the work in on the Oscar for Best Animated Feature close involvement Ot Colombian creatives ur parents and grandparents haven’t Who could ever have guessed
that slow down time by drawing us back French-born Aude Parichot’ the rain would only enhance the experience, Film. The Madrigal clan lives in an isolz is apparent in every frame, from the houses dealt with the trauma of losing everything,” that Disney would be an impetus for
. X : - N - ° K natural world. installation-in-progress, Chauffe Marcel another reminder that the optimal way illage s: where i ains of and village streets to the 12-string Latin guitar riend Gigi, a second-generation Latina multigenerational ethnic healing? ®
parison of the amount of grant money going to Coalition and prepare, the blatant favouring of Coalition and marginal seats i Ever lain awake at night, watching the Chauffe with Rrose Sélavy (2022),  slowness” is to observe nature or, better still, Colombia, some time around the civil warsof ~ populating Lin-Manuel Miranda’s chart- immigrant, said to me about the impact the
.9 billion went to thos with government largesse, the focus on announcements with lit- ‘ubutled alarm clock tick from one ungodly minute to channels Marcel Duchamp, Rrose Séla get out amongst it. ® 1he early 20th century. Although headed by topping, hip-hop infused soundtrack, to the film has had on her family. “They still live Encanto is now streaming on Disney Plus.
When Morri tle follow-up, the ab: of serious concern about corruption speaker the next? Worimi artist De: ki being the name of the female alter ego he r of th clothes, the texture of the characters’ hair with the fear of loss and that’s why sometimes
'plnm why Dutton’s seat of Dickson received and integrity, the habitual attempts to wedge Labor, the slim pof curved how you feel. His video work, The First Second  dreamt up with M Privileging concepts  Radical Slowness is showing at The Lock-U h and their facial expressions. In one scene, they hurt us hvtuauhmgu to also be afraid
the neighbouring Labor seat of Lilley got only legislative record after three years of government... all can be placed on (2019), conjures that eternal moment between ay 2 avoidable change, Newcastle, until May 15. Mirabel, w ledm eanl) on that Abuela lost Mirabel points at an object with her mouth, .. S0 many n this time loop of
N o have a very C§pldin d by the almost exclusive foc * M n’s prime roug midnight and 12:01 as the red digits of Parichot will develop the work over coming her husband 50 years earlier as they fled their ~ an attention to detail possible only by working po\ert 2 sposses assing down from
alarm clock flash nonsensically to the sound v 3 ! y cl s ir backs ¢ with people embedded in the culture. generation to generation. So, w h Encanto, it
of a bugle dawdling “The Last Post”. It’s an g g, if infant triplets in her arms, chased by invading The result is not just a music s like - we have to stop this.”

row path to Coalition victory with blokes in hard hats backing
him in.

sheet determining the funding decisions, though no smoking China. Fortune is not flowing Morrison’s way, and the narrow
gun has been uncovered. path to victory is ng to look like a track for goats
In December last year, Nine newspapers published a com- The blame shifting, the careless inattention, the failure to

even more ministerial attention on winning the next election.
screpancy. Not only w vas the govern- I want to end with the ukulele. Morrison had invited Karl
ment ()penl\ hnhlmr people to vote for it, Morrison seemed to Stefanovic of Channel 9 0 >s to share some informal
be threatening them, implying that if they voted Labor, they time with him, Jenny @ r . He was reminding people
couldn’t really expect their needs to be met. He really was happy that he was |u~l an mdumn ~uhm Imn guy, as hs lmd been \ln\C
to be prime minister for only f the country.

And if you live in Victoria, where ths re fewer margin- and lo i ys of his prime minister-
al seats than in Queensland and New South Wales, don’t be ship when lu was barely known outside the Canberra bubble.
surpri that your state received less federal funding for trans- Towards the end of the fter Jenny had taken re lity
port infrastructure per head of population than the battleground for the family going on holiday in Hawaii as the country burnt,
states, or that it received not a dollar from the $7.1 billion regional Morrison picked up a ukulele, ‘strummed a few chords and then

tment fund controlled by National Party leader Barnaby sang a few lines on’s 1977 hit, “April Sun in Cuba”. Jen

ce. and the gir ooned “oh-oh-oh”, and the performance petered

For four years, from October 2000 to late 2004, Scott Mor- i son saying, “I can’t remember the words.
rison was the state director ul the NSW Liberal Party. Too oft You can’t remember the wor ’s not as if you didn’t
he governs as if he still is I MOTt rest in polling, fo now Stefanovic and his crew were coming. It’s not as if this

groups and electoral s / than on governin, d wi rasn’t all planned. Why didn’t you learn them? Tm Open da'lly CREATIVEVORIA
free entry
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Festival 27.04 —
03.07.2023

The Darwin Festival, NATSIAA 2023 and the Darwin
Aboriginal Art Fair generate an intense experience of
contrasts.

Monash University
Museum of Art

Creative hotspot

Tristen Harwood from yuk thanchal (milkwood) - a material in 2023: “Aboriginal Art-It’s a White Thing”. anthropology was launched at Coconut Studios
is an Indigenous writer, critic Wikmunea says his ancestors have used since A more recent event on the loaded during the festival. Maurice O’Riordan - Lee’s
and researcher. the “beginning of time” - comprises a tree, August schedule is the Darwin Aboriginal partner and publisher at Darwin’s dishevel
cockatoos, galahs and a dog, all painted in Art Fair, now in its 17th year. More than books - tells me the word on the street is the
natural pigments sourced from Country. 70 Indigenous art centres from across the book is an “instant classic”. Having partly
bition are 63 artwor] country have stalls. A number of artists are read it, T have no trouble believing him.
Out over the Timor Sea there is a crack in the artists from 47 language groups. There is a there along with staff from the art centres. Alongside the book launch, the
cosmic egg. The sun casts a gold and pink strong painting presence among the finalists At the Ngukurr Arts stand amid the mob’s luminary Darwin artist has a small exhibition
glow over the creamy-turquoise sea, making but the exhibited work spans multiple incandescent paintings, artist and author of photographs titled midling - a Larrakia
opals before nightfall. I watch thi i media, themes and materials. The linguistic Karen Rogers (Ngalakgan), seems to be filling ~ word for “together”. These images draw
sitting on the white stone of the cliffs at the diversity across the entrants is not reflected the role of artist and administrator - probably ~ from the colonial archive and Lee’s point-
R T T T o T . o T T 1aliser and-shoot snapshots of what might be
" . {s and termed queer, gay, Indigenous, elasti
HE SAGA BEGAN IN APRIL 1933, when Australic C H H H Meanwhile, on the ground there are e ong networks [tics. all of the above - masculinities. While at the
I was T’errlfled Of fhe tors Michael and Dan Leal ctrate: > sely Locql Pq SIfI kq SpeCIq I ISf providing local leadership and governa / r where gallery, I'sit and speak with Lee for a couple
whites,” Jo would say. I

populated Wahgi Valley looking for gold, in what is / are ca"in OU.', ll.l,ick lI.he groups, for instance. It’s a good rule of thumb, Cox says, that font of hours. Afterwards, I understand that it’s
" Papua New Guinea’s Western Highlands Province. They were g mate adaptation and r nce building needs to be done at L, which  exactly moments like these that draw me
I Used o run away When : spearheading the final /i the lowest appropriate level”. So, such networks offer i fitcould to Garramilla - the dusted blue of the late-
" arg le confrontation on Earth between one culture and the bOX prog rams fhat as well as challenge: sayit’s  afternoon sky or the smudged light of the sun
they came. exploring re| atives of another. = = The value of local pa ips and affiliations is every: dduct that you can barely hope to describe and that
Finding payab , the Leahys settled prOC|G|m |OCG| |eader5h|p where in the development vernacular. But perhaps embold- owever, will always evade definiti
down to mine it, bes who were ened by the: S running prograr the years of tunique
convinced the newcome spirits. Michael developed an bUf don 1. CIC"'UCI"Y engdge OVID i jus > ve had a gutful, rand The Darwin Festival continues until August 27.
interest in some of the young women ging food to the cam wif i1' local Pasifika specialists are calling out the box” programs S LNG
When shown photos of the Leahys 50 3 ater, the women s h . that proclaim local leadership but don’t actually engage with towned
s Leahy! We had sex together ... and then we knew it. Colonial attitudes still shape development and humanitarian nabad
they were men, not spi Oh, they we en all right.” approac Tongan women'’s rights acti m helps
) Guttenbeil-Likiliki declared in a plainspoken, qui \ge of
s mixed-race offspring, including Jo, whose jiral oration delivered at the Austra n AID Conference last PEX
young mother when he was two. He was rai a high- 7 “That sense of we know better, we are better, and we
lander on the fringes of Dan’s mining camp, but had nothing . a
to do with white uncle. terrified of the whites,” Jo awir on h ences and re h for the nly
would say. “T used to run away when they came.” But when iv € dd ge fund. r Women’ opment ency, Guttenbeil- i
ssed for ceremonies the feathers fell out of his A to talk about that, Gibson challenged — “abo e tired e S ikiliki ibed outsider experts running roughshod over ppped
Something was ami! aching feet and the chapped lips that, day in and day out, fight to highly sensitive local programs, and how she nearly quit her it with
When the Japanese invaded New Guinea during World ensure we maintain the strides we have made and sustain a cul- work after 16 years supporting women and children in crisis. ad now
War II, Dan, along with the & patrol off 5) ¢ i ar- ture of progr . holar Professor Katerina Teaiwa. “I wanted [experts] to un and their colonial ap, s and Erent
ies, departed the Wahgi Vall ing i : 40 onding tc ¢ < N r start break the patte he said. “T wanted them op and hand
took responsibility for the y mixed-race teenager they nick any story wa y — S ropes “are jus er S to on the ground.” Urging a long £
named “Humbug”, and after a rudimentary education started g ek of every arrival going o the 15 d ove om “power o power to”, she finished by hot
the labour line at Korgua, his /1y ished coffee tried, really I did.) pr : hatV
Victim mythology also pervades media reporting of the cli- gofan
mate “frontline”, despite more than a decade of it being e top of ffessure
out by innumerable activists, leaders and r ia. Come down here yLee’s
They argue that doomism and “drowni 2 * narrati Learn of the big and little currents, face to face. yart o
those populated with powerles ’
Monash University — are distorting, indulgent, supe
Museum of Art | MUMA isparate populations into an imed, collective fate. It RRIVING IN KAVAILO on the southern coast of Karkar
7 October — that Pacific people are deniers, or are unaware of the g Island, I'm ushered to a chair in the shade of a rain tree
9 December 2023 ays McDonnell. Rather, “they’re choosing to act in a and poli o explain myself to around 50 men
agency, and that creates a narrative beyond just and women and Ve I’ve delivered
UNSW Galleries foundly important.” similar presentation s a rite of en-
Sydney An authenti ive would also recognise that the people s 3
28 June — of Oceania hav > onding to naturally dynamic condi- trying >xplain the journalistic mission. Not least because in
15 September 2024 tions for millennia. globz rming supercharges change, return ir precious time I can promise precisely nothing.

S and intensity fro 0 are li /e /. I send them into the world with i
Perth Institute of pl al ters Jni hope but no expectati | RACV

——
Contemporary Arts and P o pec SSOT rved, ave come. On the I
26 October 2024 — what play Z L rofessional faith.

19 January 2025 terns, region: fere level d in ho . i . p ; IIOM

wildlife res

Part of the NATSIAA exhibition at the Museum and Art Gallery of the Northern Territory.

Principal Sponsors

men find they can no longer / the traditional Government Partners

methods to find their catch. It’s very confusing, he Local
Islands a of backwar X 5 understanding of climate change and ocean g gmen-
gility and weakness”. / tary, gleaned mos ora and students on

Monash University Museum lo} Art Presenting Partner Supported by
; Teaiwa’s insights, might instead recognis ali sits home. He’s 0 a-
monash.edu/muma transformation, power, beauty, empath; € tion i <of . Ground Floor Bulldln F
Check our website for . > i ) ) g CREATIVEVORIA ’ g w MONASH A 1' INAA | UNS MUMA HENRY MOORE

ibility i i In the Pacific, local action is powerful. The state is often immediate threa :
accessibility information the Pacific, local action 1s powerful e state is oftel 1 ediate threa NIV V¥ Contempor ries FOUNDATION

emote presence. focus on our political | dumping of to i Monash University Caulfield Campus University IVIVIVI/
ems as the space where climate action should or ! 7' 'v S r " VORIA monash.edu/muma

Image: Imperial Pekingese Dog 2022, glazed earthenware, 36 x 21 x 17 cm. Courtesy of the artist and Kate MacGarry, London. Photo: Angus Mill

CITY OF

pen, and it kind of overstates the capacity of the polit
to deliver that ge,” Pacific anthropologist and devel-
nent specialist at University of Melbourne Dr John Cox. rinking strip of land as the water comes up. The village is
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Art Gallery of NSW

Australian Brandenburg
Orchestra

Australian Centre of
Contemporary Art (ACCA)

Australian Centre of the

Moving Image (ACMI)

Australian Chamber
Orchestra (ACO)

2023

Museums and Collections,
University of Melbourne

Environmental Film
Festival Australia

Flickerfest

Footscray Community
Arts Centre

French Film Festival

Australian Dance Theatre

Gertrude Contemporary

Australian Museum

Griffin Theatre Company

Australian World Orchestra

Heide Museum of Modern Art

Bell Shakespeare

Horizon Festival

Biennale of Sydney

Jewish International
Film Festival

Museum of Contemporary
Art (MCA)

Melbourne Art Fair

Melbourne Recital Centre

Melbourne Fringe

Melbourne International
Film Festival

Melbourne Queer
Film Festival

Melbourne Theatre Company

Monash University
Museum of Art (MUMA)

MPavilion

Brisbane Writers Festival

Bundanon

Jewish Museum of Australia

Midsumma Festival

Byron Writers Festival

Madman Entertainment

Museum of Brisbane

Canberra Writers Festival

Malthouse

National Indigenous Art Fair

National Museum of
Australia (NMA)

20

Palace Cinemas

Perth Institute of
Contemporary Arts (PICA)

RISING Festival
Sydney Film Festival
Red Stitch Theatre Company

Semi Permanent

State Library of Victoria

Sydney Writers’ Festival

‘arraWarra Museum of Art

riple R

University of NSW Galleries
Victorian Opera
WOMADelaide




